THE COMPLETED WORK OF ART 


Think about the second closing in the life of each of 
twenty-five autonomous-aesthetic phenomena Sonata No. 3 
in F Minor for Piano Opus 5 of Johannes Brahms The Auto- 
biography of Alice B. Toklas of Gertrude Stein In the 
Fen Country of Ralph Vaughan Williams In Memoriam Dylan 
Thomas of Igor Stravinsky Benvenuto Cellini of Hector 
Berlioz Billy Budd, Foretopman of Herman Melville Death 
in Venice of Benjamin Britten Concerto No. 2 in G Minor 
for Piano of Serge Porkofiev Moses und Aron of Arnold 
Schoenberg Samson Agonistes of John Milton Les Chants de 
la nuit of Alphonse Osbert (1896, oil on canvas, 0.76 m. 
X 1.23 m., Collection Yolande Osbert, Paris) L'été of 
Puvis de Chavannes (1873, oil on canvas, 3.50 m. X 5.07 m., 
Musée des Beaux-Arts, Chartres) Prince Albert of Saxe- 
Coburg-Gotha of Franz Xaver Winterhalter (c. 1846, oil 

on canvas, 94" X 61", National Portrait Gallery, London) 
A Stag at Sharkey's of George Bellows (1916, lithograph, 
18 3/4" X 24", Philadelphia Museum of Art, PA) La Maison 
carrée (16B.C., marble, 59' X 117' at base, podium 11' high, 
columns 30 1/2' high, Nimes, France) The Last Judgment 

of Giotto (c. 1305-1306, fresco, Arena Chapel, Padua) 
Equestrian Monument of Bartolommeo Colleoni of Andrea 

del Verrocchio (1485-1488, bronze, approx. 13' high, 
Campo SS. Giovanni e Paolo, Venice) David of Michelangelo 
(1501-1504, marble, 18' high, Academy, Florence) Water 
Carrier of Seville of Diego Velásquez (c. 1619-1621, 

oil on canvas, 41 1/2" X 31 1/2", Wellington Museum, 
London) The Last of the Mohicans of James Fenimore Cooper 
Lorna Doone, A Romance of Exmoor of R. D. Blackmore The 
Moon and Sixpence of William Somerset Maugham The Daring 
Young Man on the Flying Trapeze of William Saroyan Before 
the Flowers of Friendship Faded of Gertrude Stein Portrait 
of John Marin of Gaston Lachaise (1927, bronze, 11" high, 
MOMA, NYC) for example think about the second closing in 
the life of each of those twenty-five autonomous-aes- 
thetic phenomena and think about Which Is Which? of 
Jefferson David Chalfant (n.d., oil and postage stamp on 
enameled copper, 5" X 7", Collection Ernest Jarvis, Fort 
Lauderdale, FL) in which Chalfant has juxtaposed a real 
two-cent stamp and a painted two-cent stamp and by means 
of a painted newspaper clipping beneath the juxtaposed 
stamps challenges the spectator to differentiate between 
the two stamps and know that in less than a century the 
real two-cent stamp has faded to such an extent that it 
is at the moment all but illegible whereas the painted 
two-cent stamp has not for all intents and purposes per- 
ceptibly changed since the day that it was brought into 
existence by the conscious analytical mind of J. D. Chalfant. 





